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Se!le  &  Shift
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Projection 2

“How do the traces of daily life resist 
erasure during home relocation? 
And how can they be documented as 
evidence of presence?”

ENQUIRY
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OWNERSHIP decides whether that presence 
remains—or is erased.

Projection 2

MOVING

TIME enables presence to form.

PRESENCE proves we were there.

I chose moving as the point of departure for Projection 2. 
While developing this project, I was also facing an impending 
move—making the concept of moving not just a research 
focus, but a personal reality.

!rough this lens, I identi"ed three keywords:

Moving is a moment where belonging and loss intersect, exposing the fragility and 
resilience of what we call “home.” It is more than a physical transition; it is a rupture 
that reminds us space is temporary, and presence can easily be erased.
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Projection 2

TIME

PRESENCE

OWNERSHIP 

Time transforms a house into a home. 
It allows us to live, leave traces, and make space our 
own. Time cannot be packed, but it stays with us.

Presence is what space remembers of us.
Marks, smells, sounds—proof we belonged.
Even after we leave, presence lingers.

Ownership decides what stays and what is erased.
Ownership holds the power—what feels like home to us 
may mean nothing to the owner.

These ideas form the foundation of Projection 2, grounding its experiments in the 
search for traces of presence during relocation.
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Moving Checklist
a. b.

Archive

Building on the concepts of time, presence, and ownership, I began to question: How 
can we make the intangible traces of living visible? This led to the development of two 
components—the checklist and the archive—as tools to document the !eeting, fragile 
nature of home during relocation.

A collection of objects remembered not 
for their function, but for the presence 

and care they held.

A record of what was left, kept, or 
changed in the space I once called home.

Projection 2

PROPOSAL
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Format
Finishing
Paper

156×270mm, 297×420mm
Foil, Screenprint
Japanese Advertisement Paper, Polyester Film

Part 1.  Checklist

It contains four interlinked spreads:

Together, they transform the checklist from a tool of order 
into a visual record of traces—capturing what was lost, 
kept, or transformed, and challenging the limitations of 
standardised property systems.

Inspired by the format of moving 
checklists and !oor plans,
this component reworks 
bureaucratic property records into a 
layered, poetic mapping of presence.

• Inventory vs. Lived Memory
• Emotional Floor Plan
• Moving Checklist
• Mapping the Intangible
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(1)

(2)

(3)

(4)

Semi-transparent paper allows the 
checklist to blend !oor plans with 
sensory traces, revealing how time 
and presence shape a space.
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Page 1

Original Inventory 
vs. 
Lived Memory

This page contrasts the landlord’s objective inventory—
“Two grey dining chairs. Good condition”—with my 
own lived memory: “One creaked when I leaned left. 
That was my chair. It knew me.”

It reveals the gap between neutral records and 
emotional presence, showing that a home is more 
than just what’s listed.
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Page 2

Floor Plan

The second page presents the original !oor plan—a 
diagram outlining the property’s boundaries.
It serves as the foundation for mapping lived 
experiences, where annotations, choices, and sensory 
traces accumulate and interact over time.
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Page 3

Moving Checklist

The third page transforms a standardised checklist 
into a layered exploration of presence.
It records what was left behind, kept, and changed—
revealing the emotional traces that resist formal 
classi"cation.

Phrases like “Emotional weight, sensory traces, and 
memory density were not measured, but they remain” 
emphasise the overlooked, unquanti"able aspects 
of living.

This approach is inspired by projects such as 
the V&A’s Pandemic Objects, which highlight the 
emotional signi"cance of everyday items.
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Checklist

Page 4

Mapping the Intangible: 
A Sensory Record of 
the Space

The fourth page extends the checklist into a sensory 
map. White dots trace the routes I walked, paused, 
and lingered—mapping my presence in the space.

AR-triggered soundscapes reveal the sounds of 
home—laughter from the kindergarten below, the 
distant rumble of trains—echoes that can’t be packed, 
but remain as traces of lived experience.
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Page 4

Sound-activated Animations

(a) Bathroom

https://vimeo.com/1088971296?share=copy

https://vimeo.com/1088973978?share=copy

https://vimeo.com/1088972094

https://vimeo.com/1088973436?share=copy

https://vimeo.com/1088973698?share=copy

Kitchen

Bedroom

Living Room

Balcony

(b)

(c)

(d)

(e)The AR experience will include a QR code 
for audiences to enter the space. By clicking 
on "ve white frames, they can explore 
sound-generated visuals from di#erent 
corners of the space.

(The AR experience is still being developed, but you can preview the motion for each area through the link on right.)

https://vimeo.com/1088971296?share=copy
https://vimeo.com/1088971296?share=copy
https://vimeo.com/1088971296?share=copy
https://vimeo.com/1088973978?share=copy
https://vimeo.com/1088971296?share=copy
https://vimeo.com/1088972094
https://vimeo.com/1088973436?share=copy
https://vimeo.com/1088973436?share=copy
https://vimeo.com/1088973698?share=copy
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Format
Finishing
Paper

110×110mm
UV print, Foil
Acrylic, Etching Film, High-end Film Specialty Paper

Part 2.  Archive

This archive draws from the form 
of a moving box—a container for 
transition, holding not just objects, 
but traces of presence.

Its acrylic shell and pull-out structure layer semi-
transparent prints of my apartment walls with a 
publication of 65 objects, selected by emotional 
resonance, not function.

The archive complements the Checklist, holding 
memories that can’t be fully captured—the quiet 
weight of things left behind.
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Outer Packaging

The outer shell is an acrylic moving box—transparent, 
resisting the closure of memory and inviting 
prolonged looking.

Through experiments, I chose a pull-out structure to 
allow viewers to engage more fully with the interior 
layers—encouraging a slow, careful exploration 
of what lies inside. Standard shipping symbols like 
“Fragile” and “Handle with Care” hint at the emotional 
weight carried by everyday objects.
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Inner Layer

Semi-transparent prints of my apartment walls—empty, 
ghostly, and processed to evoke a space once lived in 
and now vacated.
This space cannot be packed away, but through this 
layered structure, I attempt to “carry it with me”—to hold 
onto a fragment of home that would otherwise be lost.



Siqi Hu | MAGCD Y1 U2 | Summer 2024                       FLORAÏKU Siqi Hu | MAGCD Y2U3 | Summer 2025



Siqi Hu | MAGCD Y1 U2 | Summer 2024                       FLORAÏKU Siqi Hu | MAGCD Y2U3 | Summer 2025



Siqi Hu | MAGCD Y1 U2 | Summer 2024                       FLORAÏKU Siqi Hu | MAGCD Y2U3 | Summer 2025

Publication

Se#le  &  Shift At the heart of the archive is a publication of 65 
objects—not categorised by function or room, but 
assembled through emotional resonance, memory, 
and repetition. Each object acts as evidence of 
presence, carrying traces of lived experience. This 
publication resists rigid classi"cation, instead creating 
a !uid, a#ective map of memory.
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Together, the checklist and archive form two parallel 
systems of evidence.
The checklist records the intangible residues of inhabiting a 
space;
The archive preserves the tangible remnants of living.

Both use familiar, transient forms—the checklist and the 
moving box—as containers.
Repurposed here, they highlight what traditional systems 
often overlook:
Home is fragile, contingent, and shaped by presence rather 
than possession.


